








To the student:

Welcome to the Magic of Music Theory! Did you know that when you write things on
paper it helps you remember them? This book is to help you remember things that you have
learned in your lesson about your cello. This book will help you learn how to read and write
music. Your practice partner will help you to read and do each lesson. If you have any
questions, be sure to ask your teacher. When you finish this book, you will know and
understand more about your cello and playing music. It’s like magic, the magic of music
theory!

To the practice partner:

You are the cello hero. Practicing isn't always fun, and it's not always easy. But in this
journey of learning to play the cello, you get to walk alongside a child and give them the gift
of music that will last for a lifetime.

' My hope with this series is that it creates happy memories as you work through the
“book together. Playing games, reading stories, coloring, listening to music, learning how to
“draw and write music. Depending on age and reading ability, you may need to read the
-pages to the student. You can learn along with them. Don't be afraid to help and lead the
“student to the answer. These might new concepts and your child may not grasp it the first
“time it is introduced. That’s ok! You will find a lot of review built in through out the book and
‘they will begin to understand and remember. This is the process of learning.

Keep theory time short! You can choose to do the lesson at the end of one practice
“session, or you could choose to divide it up with just a little bit each daj,r It's up to you. Ask
“your teacher if they would like to do the “What Do You Hear?” pages in the lesson or if you
~should do them at home. You can access videos online or download free mp3 tracks with
_each question played on a cello. The answers for each question are given on the video/ track,
“so that the student gets immediate feedback in the learning process. I hope you enjoy the
magm of learning music theory.

rsehair My

To the teacher:
I created this series because I realized that my students needed some basic skills before
_startmg note reading. I needed something they could do at home, so I wasn't giving up
~valuable lesson time. By writing and drawing, [ wanted to engage a different part of their
“thinking in the music learning process. This series teaches students recognize, draw music
notation, symbols, reading notes on the staff and relates it to the fingerboard. The aural skills
pages, “What Do You Hear?” can be done in the lesson, through online videos or using free
mp3 tracks. The QR code will take you to the online video. To download the mp3 tracks visit
horsehairmusic.com. Suggested recordings are linked to online videos to listen to while doing
the coloring pages, but feel free to select your favorite artist or recording to share with your
student.
You can also find the games and flashcards as a pdf download at horsehairmusic.com.
This allows you to download and print the games in color or print the flashcards on heavier
cardstock.
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Lesson 1

There are 4 different instruments in the string family: the violin, viola, cello, and bass.

The violin is the smallest member of the string family and
plays the highest notes. People who play the violin are
called violinists.

The viola [vee-oh-la] is a little bigger than the violin and can play.
lower than the violin. The player rests the instrument on their should
for both the violin and viola. People who play the viola, are called
violists [vee-oh-lists].

The cello [chel-lo] plays lower notes th
A person who plays the cello is calle
The cellist sits down to play. A long
an endpin, rests on the floor allowing
between the player’s knees.

~— - 1 - a a “ . I\'
[he string 1ly spends a lot of time playing together. It is important S

thiad wars oot Fa bnatar amnd 1mmdareranAd the athar imetrimarnte 151 o111



Here are the parts of the cello and the bow.

1. Point to each one and say its name.
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Here are the parts of the cello and the bow.

1. Point to each one and say its name.
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f'.; neck
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string fingerboard

: C string front
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Lesson 2
What makes music? There are four elements that make music.

1. Pitch is the sound of each note. A group of pitches makes a melody.
Pitches can move up, down, or stay the same in a melody.

2. Rhythm is how long or short each pitch in the melody is held.

3. Dynamics means volume. It is how loud or soft to play the notes.

4. Harmony is when two or more notes sounds together.

To identify pitches, we use the first seven letters of the English alpha'et.

1. Write the first seven letters of the alphabet in the circles to see the n. sic a”phabet.

There is NO H in the the music alpha® et! We st¢, at/L. When you'get to G, start over
at the letter A. We keep repeating the © gt seven lel s.

2. Point to each letter ang the musiCalpha at out Ioud 2 times.

ABCDRFR@ABCDETFAG

3. Who is missing® Fill@f missing letters.



Fingerboard Power!

Each string on a stringed instrument sounds a pitch which has a letter name. When we

play these strings with no fingers on the string, they are called open strings. Look at
the open strings for each instrument in the string family.

Violin Viola Cello Bass

%E ﬁ ;k i

4. There are three open strings that are the sdme lec.  \oneac ‘nstrums . What are
the open string letters that all stringed® frument nave int_ mmgn?

5. Draw a line from th€ =t the cojrect P hofthe cello.

sgroll D string

Q24
P
‘%2%

H
3
2
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Lesson 4

Rhythm is how long or short we hold a pitch. Music notes show the player how long or
short to hold a note. Each part of the note has a name. The round part is the note head.
The stem is the straight line. Rhythm is measured in beats. Just like your body has a
beat, a heartbeat, music also has a beat. Different gt

em .

notes show us how long or short to hold
each note. Each note is held a specific /
number of beats. <« Note Jead "

This is a quarter note. 1 r

A quarter note gets ~
1 beat. (-:;:/ 1 It ‘

' 1. Trace the dots. Color in each noteshead t¢ hake i a quarter r ce. Write a 1 in the
heart under each quarter note.

I I = - =
I I 0/ £_)
| | | I
| : 1 I
| . I [
'- - 1 [
2. Clap eachhot&{ gl say its nal ) “quarter.” 3. Clap on each note and say its beat, *
beat, ”1.”
- a J - r

P dn’ P d’ o T, Y il



4. Draw one quarter note in each box. Draw a circle and color it in. Add a stem going
up on the right or down on the left.

Up Stem Up Stem Down Stem  Dow:i.. ~m

CJ Thisis a b© f note.

A half note ge.  beats.

@ @ The half note’s note heace. "NOT coloi>d ir.

5. Use your pencil to trace the dots, but do NOT\ ‘orint e note hea, Write its beats
“1-2" in the heart.

I .-

[ J :q__ ) )

I | 1

I _ A

FXaN )
- | I
N N )
6. Clap 1 time and =Bl your hands 7. Clap 1 time and hold your hands

together for eacljhal® e and say 5 tt'}lfre‘rhm fm’ each half note and say
name, “half-note.§ the beats, "1-2."

CXY rrvr






9. Draw a line from the term to the correct part of the bow.

— -

stick horsehair frog wrapping screw grip tip

10. Write one letter of the music alphabet in each train car. Then read the"inu.ic
alphabet out loud 1 time.

:\le
11. Write one letter in each train car of the p#" s alphab  going bu waris. Then, read it
out loud 3 times.

’ ‘ || ||\ N| : ﬂ_— L:?
— |/' L"
K}:% Pé’:’/\:l \} WA P¢ \ﬁ \- \fu

12. Draw a circle around the noggs wititd, rect stems. Draw an X through the notes
with incorré@ipstems.

> T L Jd




Lesson 6

1. Write the number of beats for each note in the heart.

e o d d d d
VAVAVAVAVAN

2. Write the number of beats for each note in the hearts, then ad? em togg¢ ‘her.

J o o

o
VAVAV RS VAVAY:

J d p
O+ QO =CQ) \

3. Clap the notes and say their beat&. The hclap and & “their names.

VY J
@@K)@@@

4, Draw the nowe thats ches th€&® number of beats. 5. Fill in the blanks.

N
| | l Stems go

on the right,















Lesson 8

This is a staff. The staff is made up of 5 lines and 4 spaces. We start numbering the lines
and the spaces on the lowest line or the lowest space and count up.

5

4

1. Write the numbers on the lines. 2. Write the v, »rsin the spaces.

A space note sits between two lines. A lin|\ 1._‘e has a liri,_ hrough the middle of the
note head.

Space Note Line Note
P
(@) S
3. Draw 3 space not&s b& ien the lines 4. Draw 3 line notes on the line.

5. Colt Sk not@Pereen and the line notes blue.



6. Write the line or space number for each note in the blank.

P
-
S (@]
Line Space Line e
P _
— C
4 <
Line Space : ine Space
7. Draw the note on the correct line.
Line 3 Line 4 Line 5 Line 2

8 fDraw the note in e corre space.







2. Help the ranch hands round up the cows.
* Draw a square around the quarter note cows.
* Draw a triangle around the half note cows.
* Draw a heart around the dotted half note cows.

* Draw a circle around the whole note cows.
















Did you know?
r) ) Before computers were invented, music was written by
. hand. Composers gave their music to a copyist who would
neatly write out the music. The pens that were used to write

music had a wide tip called a nib. These pens are sort of like calligraphy
pens today. When composers drew a curved line with a wide nib, the thickness of the
line would change. Composers never picked up their pen and colored *"  sides of the
notes. It was just how the pen worked. When the typewriter and corputer were
invented, font designers kept the look of how copyists drew mus™ otes and
symbols with the old pens. Can you see how the thickness of the linc hanss vrith

the wide nibbed pen? -
. 6/

Because your pencil has a sharp point and notsZ".." wnib, ti. 'ine for th \notes you
draw will not change thickness. You shoul< ot colo: 1 the sic_ s of the'notes to
make them thicker. With a pencil, only draw_ausic n¢ es with a' line.

| !

P

9.
SN E Db e

Il Draw the svmb® in each box with a nencil usine a thin line




£ 2024 Horsehair Music. Photocopying prohibited.

- Primer

Lesson 12

When we step up in the music alphabet, we move forward through the music alphabet.
As we step up, the pitch moves higher. When we step down in the music alphabet, we
move backwards through the music alphabet and the pitch goes down.

A

N\

1. Fill in the blanks with sorrect lette .

[
I

A - step up — land on step down — land on

C —step B — step down - land on
F — step down —land on
A - step down - land on
C - step down - land on

2. When ¥ p up, we move through the music alphabet
(forward / backward)







Lesson 13
1. Circle if the two letters are stepping up or stepping down.

DtoE = stepup or stepdown GtoF4= stepup or stepdown

BtoA = stepup or stepdown CitoD = stepup ep down

GtoA = stepup or stepdown AtoB = step.  or st h»down

To step up from G we land on
have to lift up fingers and move to
to step up from 4 finger G.

£ 2024 Horsehair Music. Photocopying prohibited.
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2. Draw a lin
the D strin



Fingerboard Power! The fingers on the A string each have a letter name. As we set

fingers onto the fingerboard, we go forward through the music alphabet starting on A.
One letter has a sharp (#) on the A string, C¢.

3. Write the A string letters in each house. Write the finger number in the circle.

48 Help Alexander Allligator filay golf. Match the golf ball with the A string finger
umber tathe flagWith the E string letter.



Fingerboard Power!

Stepping Up

To step up on the
fingerboard, place
the next finger onto
the fingerboard.

Finge1

Lesson 14

Letior: D =0
0

1. On the fingerboard, draw a circle thatisa:
write the letter name in the circle Finally, fii. »4iie blanks infthe gray box.

up -1

Stepping Down

To step dowr =

a finger off the
fisigerboard.

the fingerboard, .

2 up fre n the lette, |1 the house. Then,

and on

— step up - play finger .

Letter: E — step up — land on

Q

F I

4

®






Lesson 15

1. Fill in the gray box. Then, on the fingerboard draw a circle that is a step up or a step
down from the letter in the house. Finally, write the letter name in the circle.

Letter: A — step up —land on
Finger: _(0 - step up — play finger .

Letter: B — step ur land o

Finger: --stepv - plav .inger

“tor: CE—stpup ‘'and on
Firjger:_ - tep w - play finger :
L D — step down — land on

@

‘ Finger: — step down — play finger

P N Ca
</




2. Draw a circle on the fingerboard showing where each letter is on the A string.

® é ® ®

@ .
(@ _’_| r

B D Ct

Steps are always one finger to the next finger. Thereama,2 kinat ¥f steps, a Ialf gep
and a whole step. A half step is the smallest stegfit is Wi I the 1 jers are £ bse
together. A whole step is 2 half steps togethepfi L there 1§ ‘pace betl pengine fingers.

Half Step .'& | Whe UStep
L 4

A half step is when LN T whole step is 2
your fingers are |_| Lﬂ half steps together.

close togetheg It is There is a space

the closest tha: e @ between your

fingers.

notes can bt ﬁ +

—




Lesson 16

Stepping on the staff
Notes can step up and down on the staff. When a note steps up on the staff, it moves
from a space to the next line, or from a line to the next space.

step up step up

space note to line note line note to space note

O—9—

(space 3, step up, line 4)

When a note steps down on the staff, it moves
the next space.
step down
space note to line

£ 2024 Horsehair Music. Photocopying prohibited.
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at steps DOWN from the given note.

© O

©




3. Following the directions at the top of each box, draw a circle on the fingerboard that

steps up or steps down from the house. Then write the letter for the printed house in
the first blank. Write the letter for the circle in the second blank.

Step Up Step Up Step Down Step Down

. )

® '® - P%@
el QL Ao i 8

step up, step 'y, tep down, step down,

land on land on ___| land | i land on

-

4. Draw a whdignote on the lin€pr space tisted under each staff. Then, draw another
whole note tif &8 s up, steps ¢gwan, or repeats.




What do you hear? #5

Place a coin in each circle. You will hear 4 notes for each question. If the notes you hear
step up, push the coin up to the sky. If the notes you hear step down, push the coin
down to the ground.

QONOOO0




Lesson 17

1.Write the letter for each house on the D string and A string. Then, write the finger
number in the circle.

Half Step Whole Step
Fingers are close Space between
together. firgers.

2. Write W if distance between the »>tesis/ whole
step. Write H if the distance betw. »<ne notes
is a half step.

OpenD to 1% fin, :E=

1t fhiger Ev. Y finge SE=__

3rd fir,_wr Fé 4 finger (=

Oper yto1% finger B =
st finger B to 3™ finger Ck=

3t finger Ct to 4" finger D =




4. If the houses on the fingerboard are a half step, write “H” in the blank. If the houses
are a whole step write, “W” in the blank.

5. Circle the hidden music notes aif clefs in th. wiCture.

Can you find?
3 Treble clefs
1 Bass clef
10 Alto clefs
2 Whole notes
2 Quarter notes
4 Half notes










Discover the Composers
7. Fill in the letter of each note to learn about the life of a great composer.
***Hint: if there is no sharp by the note, write the letter alone.

3: O — T

Johann S bastian Bach was a r 't
) (% T— — —
compos 1. H  bsa . T wri /" music
31 (S J's T T ¢ S— P
wh n 49 pwas |\ & wrhte ny ars ol
: » O o O O O O
Bach W™ ™S99 chil r n. B caus th
e -
A\ O O o O

_,






Lesson 19

1. Write in the letters for each D string house.
2. Write the finger in each circle.

3. Fill in the blanks under each note.

EE

SpaceiNumbe. » Lin: Number
Uetter B Letter
Finger Num._wr__ Finger Number

] ‘;} 12O 9: O

Line Number Space Number

Letter Letter






Lesson 20

The staff lines are divided by bar lines. The space between the bar lines is called a
measure. Bar lines start at line 5 and end at line 1. There is a bar line at the beginning of

each staff. At the end of a piece, you will see a double bar line. A double bar line is a
thin line followed by a thick line.

start
A

T — g
— | \' J N

bar line measure doublebarl .e
1. Trace the dots to draw bar lines and create mea+_..

2. On the staff below draw i#.3 bar lines : nd a. »uble b#: line at the end.

3. Opglie staff belowy, dfiw a8 gpfow pointing to each bar line. Draw a box around the
gouble bar line.

o @

B0 P e




6. Draw a circle on the fingerboard that matches the note on the staff.

7. Circle the fingerboards witgse h&t W are a‘half step apart. Draw an X over the
fingerboargs whose houses dge a whoil step apart.




Lesson 21

A time signature is the two numbers stacked on top of each other. The time signature is
printed on the first line of a piece immediately after the clef sign. The top number of a

time signature tells us how many beats are in each measure. The botto: ber of the
time signature tells us what kind of note gets one beat. A 4 on the bo
quarter note gets 1 beat.

1. Circle the top number of the time sis
number of the time signature. Fill i

measure measure
note note
gets 1 beat gets 1 beat

S Em=

- Axoay |, asnpy jo afepy ay,

SRR

SI0H ¥T0T &



3. Write the number of beats for each note in the heart.

9:1 T e o
s () QO O

4. Since the time signature is 4/4 in question 3, there & uld be a total of 4 rats ir'each
measure. Look at each measure above and add up the  umber of beatsin. _n
measure. Does each measure equal 4 beats? £ 7le thea wer:  YES NO

° 5. Write the number beats for each note i#{ = heart.

SEEE =
VNI AVIVIY

6. This time ¢ patureis 2/4. Thore should be a total of 2 beats in each measure. Add up
the number ot s in each me Wlire above. Does each measure have 2 beats?
Circle the anawer: TS ~NO

We count the beda@s in eachfmeasure! Each beat gets one number. We start our counting
yver at the beginnfng of the next measure. Do you see how each measure has 4 counts?
- er andPpoint to each note and say the counts out loud.

» MY T haat ~ 1



Lesson 22

Fill in the blanks. Then, write the number of beats for each note in the hearts. Write the
counts for each measure in the blanks.

1. Time Signature: There are beats in each measure. The gets 1 beat.

9: i—ﬁ PP o - —-
MVIVVIVC XY

Counts:

2. Time Signature: There are . rats in eaci neasure. The gets 1 beat.

92 ‘,_! o° >—o—9
TR,V VEERVIVIV.

Counts:




4. Draw in the missing bar lines. Remember the beats in each measure should add up
to the top number of the time signature.

92_. "ioi
e e s

24

5. Write the top number of$he tiii

¥ natur in the box.




Lesson 23

To show the notes that are higher or lower than the 5 lines on the staff, we can extend
the staff up and down using little lines that look like ladders. These little lines are called
ledger lines.

\

-© |
1. Draw the ledger line note on the empty start s «t to eac  note. U \Eﬁ
©- B N




4. Write the letter names under each note.

_9;0 o FO o (o)

:9: O FO——g O Eo—

. 5. Draw a bass clef on each staff. The . maw a wh¢ mote for the letter on the staff.

Fg E G













Discover the Composers

7. Fill in the letter of the note to learn about the life of a great composer.

O O
3. ©O o O . o
George Fre erl H n el was orn. Serm ny
O O
9, — - - - ——
in1685. He pl __ye # " wath swolin __ /n org  n.
© O |5 e
§ 3. | N ©O
He ompose musi~_ '\ for the King of Engl n . He
© ©
_q' G 9
fe one Wg e for the or hestr to pl y from a

s v e o=




Color Code:
Open A - Red
B - Green
Cé-Yel'ow

D - arple




Lesson 25
1. Write in the letters for each A string house.

2. Write the finger in each circle.

3. Fill in the blanks under each note.

FoA TN

Le v Letter

Fing ‘Number = , Finger Number

Letter Letter



7. Draw in the missing bar lines.

b

N
NG
]

!
o
1

°
i

8. Write the time signature at the beginning of eac  staff.

rano—!_-e

[

W

*‘|
IEF-
o

|

9. Write the numB@& of Feats each note gets in the hearts. Write the counts for each












Did you know that bows used to look
like this? The stick of the bow curved up,
rather than down like the modern bow.

There are about 150 horsehairs on a violin
about 200 horsehairs on a cello bow.

Bleaching horsehair we white horses
that have white hair. N ith black
horsehair. Black horse i a.\grips the thick strings of a

bass better.

ey call this “dressing”
rd hairs that are not perfect

e is really sure. One theory is that the

e rosin off your instrument after you play as the small
ticles can damage and dull the shin}f surface of your instrument.

'he oils on your fingers stick to the horsehair. When the oil is on the
horsehair it attracts dirt. To keep the horsehair on your bow clean
and working well. Do not to touch the horsehair with your fingers!

kA

- AIODY |, ST JO JLSER S|,

% L]

SIOH ¥Z0T |

JIE LR




Music
Note

Preparing to play:

1. Cut out each card apd cut down the
center on the dottfu

2. Group the cards with Sgatrs Wps.in one
pile, and the cards with Bpwling s in
another jBle.

3. Take the & o Wate cards anaQprgad

them out fice A

lake the boWligf bai e and spread

them out facdidown.


















Lesson 27

1. Draw a line matching the fingerboard house to the staff note.

O

[ QI

(gov]

v
-
,

N (NG

)éé% OO O
ND
-

>
Q'
Ny







5. Draw a bass clef on each empty staff. Draw a whole note on the correct place on the

staff.

Fi B G
|
2 G ‘ D
(A string)
[~ 1
|
D (4 A
(R string)
6. Draw the bar\litic. W the staff.
®

—f— 99

-







15. Write the number of beats each note gets in the hearts. Write the counts for each
measure on the lines.

3:20 o * T O
NYVYEVIEVV,

Counts:

__16. To discover the hidden picture color all the hGxes'© thave. ote.
b =P )] "2l |64 4
Vs
- CJ J Ig i O # J
Y
A- / ' - il J ||g !

-

m) | ) j

- |

'j\wl_lﬁ
!

ﬂum\
S

Yy







5. Write the number of beats each note receives in the hearts. Write the counts for
each measure in the blanks.

4
AV V. VAVIVERN

Counts:

S : —— B
94

we O OO0 OO

Counts:

6. Draw a bass clef at the beg it pof eath linely Tite the letter names under each note.

O
T + o O




Lesson 30

1. Write the letter name in each house on the D string and A string,.

2. Write the finger numbers in each circle.
3. Draw a bass clef.

4_Color v houses thet are . half step
art pur, 2onthel stringand A
st ag.

54111 ™ the blank |'

A means your fingers are close together. (p. 44)



11. Draw a bass clef on each empty staff. Draw a whole note on the correct place on the
staff.

Ct E G
l
2 F# A )
1
D D E
(D string) (A Strifig)
12. Write the lettel & Bgach note in tig blank. 13. Draw two more whole notes.

O

o F

Stepping Down



Glossary

Adagio - [tempo] Italian word meaning slow. (p. 26)

Allegro — [tempo] Italian word meaning fast, happy with energy. (p. 26)

Alto Clef - Violas read music using the alto clef. Sometimes called the C clef because
the clef points to C line on the staff. (p. 30)

Andante - [tempo] Italian word meaning walking speed. (p. 26)

Arco - Italian word meaning play with the bow. (p.71)

Articulation — How a note begins and/or ends. (p. 70)

Bar Line — A vertical line that touches lines 1 and 5 to creat’ measures. (p. 56,

Bass Clef — Cellos and basses read music using the bass'cle. "ometimes called. 7 clef
because the clef points to F line on the staff. (p. 3™ =

Detaché — [bowing] French word meaning detacned. Ea. noteis ‘ayed w .n a separate ”
bow stroke. (p. 70) '

Dotted Half Note — Gets 3 beats in 4/4 titae. (p. 25,

Double Bar Line — A thin line by a thici ' »e. Signals' e end of the piece. (p. 56)

Down Bow - [bowing] Moving the bow ‘r¢_\frog towa  \the tip. (p. 70)

Dynamics — Volume; how loud or soft totolay™ ates. (p. 29, 21)

Forte — [dynamic] Italian ¥vor " pning ldud. (pi tyi4)

Half Note — Gets 2 beats in 4/4 time. ;| D)

Half Step - closest distance betwegn two 1icies; fingers are close together on the
fingerboard. (p{T = ml8)

Harmony — When Swo €@ are notes Jound together at the same time. (p. 10)

Ledgggliine — A smyll lifie tiepiPnds the staff. It can be above or below the 5 staff
lFes. (p. 62)

Msure — The space M between bar lines. (p. 56)

MusTeug

Note Head — The gound part of a note. (p. 19)

o

avoga Firsgseven letters of the English alphabet. (p. 10, 22)

Open Striwg — B¥vine a string without fineers. (p. 11)



Step — The letter before or after a letter in the music alphabet. The line or space above
or below a note on the staff. The finger number before or after a finger on the
fingerboard. (p. 37, 39, 41, 44, 45, 48)

String Orchestra — A group of musicians who only play stringed instruments. (p. 7)

Symphony Orchestra — A group of musicians who play woodwind, brass, percussion,
and string instruments. (p. 7)

Tempo — Speed, how fast or slow music is played. (p. 26)

Time Signature — Found at the beginning of a piece. Top number te. the n7 .. ber of
beats in each measure. The bottom number tells what kind of note gy, 1 beat. A* on
the bottom means the quarter note gets one beat. (p 3)

Treble Clef — Violins read music using the treble clei. SC. »times called the™ ":t

~ because the clef points to G line on the staff. (=279 32)

- Up Bow — Moving the bow from the tip tow(rd the i 3. (p. ¢

Whole Note — Gets 4 beats in 4/4 time. (p. 25,
- Whole Step — 2 half steps together. Sface betw. n fif.gers on thefiingerboard. (p. 44, 48)
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F# E

3vd fingeron D 1%t finger on D

B 24 Horschair Music. The Magic of Music Theory Primer B 24 Horschair Music. The Magic of Music Theory Primer

B

1st finger on A 4t finger on D

a4 Horschalr Musdc, The Magic of Music 'I"'u,-nr} Promwr £ 2024 Horschair Music. The Magic of Music Theory Primer
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Dotted Half
Note Half Note

3 beats 2 beats

B 24 Horschair Music. The Magic of Music Theory Primer B 24 Horschair Music. The Magic of Music Theory Primer

Bass Clef Whole Note

4 beats
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Measure Piano

soft

D 24 Horschair Music. The Magic of Music Theory Primer B 24 Horschair Music. The Magic of Music Theory Pri

Time Signature

3 beats in each
measure; the

Double Bar
Line
note gets 1 beat

& 24 Horschair Music. The Magic of 3 & 24 Hors fusde, The Magic of Music 'I"'u,-nr} Promwr £ 2024 Horschalkr Music, The Magic of Music 'Ihu,-nrj. Primwr





