





This book is dedicated to Laura Crawford and Charles Regauer directors of the Centenary Suzuki
School in Shreveport, Louisiana. Thank you for welcoming me into your Suzuki family and giving
me a platform to teach theory to string students.
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To the student:

Welcome to the Magic of Music Theory! Did you know that when you write things on
paper it helps you remember them? This book is to help you remember things that you have
learned in your lesson about your cello, and you learn how to read and write music. If you
need help you can always ask your practice partner, or your teacher will help. When you
finish this book, you will know and understand more about your cello and playing music. It's
like magic, the magic of music theory!

To the practice partner:

You are the cello hero. Practicing isn’t always fun, and it’s not always easy. But in this
journey of learning to play the cello, you get to walk alongside a child and give them the gift
of music that will last for a lifetime.

Depending on age and reading ability, you may need to assist the student with their
assignments. You can learn along with them. Don’t be afraid to help and lead the student to
the answer. Your child may not grasp it the first time. That’s ok! You will find a lot of review
built in through out the book. With repetition and review they will begin to understand and
remember. This is the learning process.

Keep theory time short! You can choose to do the lesson at the end of one practice
session, or you could choose do a little bit each day. It's up to you. Ask your teacher their
preference on the “What Do You Hear?” pages. You can complete them in the lesson, access
videos online or download free mp3 tracks. The answers are given at the end of each question
on the video/track, so that the student gets immediate feedback in the learning process. Enjoy
the magic of learning music theory!

To the teacher:

I created this series because I wanted to engage a different part of students’ thinking in
the music learning process. The worksheets also gave me data for how they were processing
and understanding. Many good theory curriculums approach the subject from a keyboard
perspective. This makes it hard for young students who are not taking keyboard lessons. I
found I was using valuable lesson time to explain theory pages. I needed something they
could do at home, apply to their violin playing, and that only required a short explanation in
the lesson. The parent could also assist if needed.

I am a Suzuki teacher. So, my approach to teaching is that students first learn to play
the instrument, then learn to read, then learn to write/notate. Their note reading and writing
(theory) level will be behind their playing level. I would encourage teachers to put students
in a theory level below the note reading level. Students gain confidence when the workbook
reinforces concepts that they already know and can execute on the instrument. You will find
that the concepts are approached first from the music alphabet, then moved onto the
fingerboard, and finally moved onto the staff.

The aural skills pages are designed to teach rhythmic and melodic dictation in small
steps. The “What Do You Hear?” pages can be done in the lesson, through online videos, or
free mp3 tracks. (Visit www.horsehairmusic.com to download tracks.) Suggested listening
and recordings are linked to online videos, but feel free to select a different recording or artist
to share with your students. I hope these workbooks help your studio and your students to
thrive and flourish in their musical journeys.



The Magic ot Music Theory
Series Guide

Use this chart to help find the level that is right for your student.

Ages 6 & up

Repertoire Book 1

Magic of Music
Theory: Primer

*5Student has begun
reading in school.

*5Student is ready or has

begun note reading.

*Student can write all
letters of English
alphabet.

sIntroduces staff notes
for 2 upper strings.

* After completion
move to Book 1.

Ages 7 & up

Repertoire Book 2

Magic of Music
Theory: Book 1

* Student is reading
chapter books in
school.

* Student knows the
letter names for A and
D string fingerboard
notes.

* Student can read A
and D String staff
notes well.

= Student needs
reinforcing of lower
string staff reading,.

sStudent has played 1
octave scale beginning
on an open string and
is ready to learn to
read and write major
scale pattern.

* Student understand
down and up bow
concept.

* After completion
move to Book 2.

Ages 7 & up
Repertoire Late Book
2é&up

Magic of Music
Theory: Book 2

* Student can read all
staff notes in first
position.

* Understand how to
play “high” and “low"
fingers. Ready to learn
how to write and draw
chromatic staff pitches.

* Has played slurs and
hooked bows ready to
learn to write bowing
in score.

* Has played 1 octave
scales of C, G, D, A.

* Confident in reading
note values.

* After completion
move to Book 3.

Ages 8 & up

Repertoire Book 3 & up

Magic of Music
Theory: Book 3

*Student easily read
staff notes in first
position in bass clef.
Ready to learn reading
in another clef.

*Can play and read
eighth notes, sixteenth
notes and triplets.
Ready to learn writing
these note values in
simple and compound
meters.

= Confident in
understanding and

counting simple meter.

Ready to learn
compound meter.

*Can play 1 octave
scales in first position.
Ready to learn writing
key signatures.

*Understand basic bow
markings — down, up,
slur, staccato, hooked
bow.
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Fingerboard Power!

When a string is played with no fingers on the fingerboard, it is called an open string.

Each open string has a letter name. Look at the open strings for each instrument in the
string family.

Violin Viola Cello Bass

)

2. What instruments have the same open strings?

Each note on t
and A string.
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What do you hear? #1 &%

1. Color the string quartet while you listen to String Quartet No. 17 in B-flat, K. 458
“The Hunt” by Wolfgang Amadeus Mozart.

avou lifien to thig®Ce does it sound like they are chasing something? In the
spaCg@elow llraw a picture of a chase!




Lesson 3

Rhythm [rih-them] is how long or short we hold a pitch. Rhythm is measured and
counted in beats. The number of beats each note gets is printed in the hearts.

Quarter Note Half Note Dotted Half Note Whole Note

o
O Q@ Q©

_——Stem
J ‘ Note I >< r The round part of th
+— Note Hea

How to Draw Quarter Notes
Step 1: Draw a circle, the note head.

O

Step 2: Color

1ght, or down on the left.

d T

Step 3: For a dotted half note, add a dot. The
dot ALWAYS goes on the left side.

J [

1. Draw the note in the box and write the number of beats each in the heart.
Quarter Note Half Note Dotted Half Note

| | I |










Lesson 4
This is a staff. The staff has 5 lines and 4 spaces. Always count the lines and spaces on

the staff from bottom to top!
o -
3 3
o 2
1
st
1. Write the numbers on the lines. 2. Writein t

lorsehair Music. Photocopying prohibited.

A space note sits betiveqg@avo lines.JA I\ie note I\ a line going®hrough the middle of
the note head.
Line Note
P
f—

To draw a whole note as a line note,
draw the circle so the line goes through
the middle of the circle.

aw 3 different space notes on the staff. 4. Draw 3 different line notes on the staff.

5. Color the line notes red and the si



6. Write the line or space number for each note.

O

Line Space

Did you know? ?x

Pencils were

very expensive and

rare in the 1600s. Composers dipped
pens in ink to write music. These pens
had wide nibs (tips). This meant that
the thickness of the lines changed.

- thi?
- O /

Today, we use pencils to write music.

One thin line is what hand

line or space.

Line 3 Space 3

Line 4 Space 4
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Lesson 5

Dynamics means volume. We use Italian words to show what dynamic to play. Forte
[for-tay] means loud. Piano [pee-an-o] means soft. Mezzo Forte [met-zo for-tay] means
medium loud. Mezzo Piano [met-zo pee-an-o] means medium soft. Only the first letter
of each word is written in italics in the music and is placed under the staff.

f= forte =loud mf = mezzo forte = medium loud

P =piano = soft MP) =mezzo piano = medium soft

1. Circle f, mf, mp, or p to describe the dynamic in each picture.

S mf mp p J mf mp p S mf mp p

Crescendo [creh-shen-doh] means to play gradually louder. Diminuendo |
you-en-doh| means to play gradually softer. A crescendo
like an alligator mouth! The small, narr

U]:'L"r'l L-.l-“:: Ul. I'l-”.-. ,_--u_.-.-.-.!-.._l .






Lesson 6

1. Use a colored pencil or crayon and trace the dotted line on line 3.

STEM RULES: If the note is BELOW line 3, the stem goes UP on the
If the note is ABOVE line 3, the stem goes DQWN on th
If the note is on line 3, the stem can go
Draw the stem through 3 lines or 3

— 3 o)

£ .2

1

; the

2. Use ared .
C e them quarter notes.

ine 3 with a red pencil. Then draw a quarter note on the correct line or space.

Line 1 Space 1



6. Draw a half note on the correct line or space.

Line 5 Space 4 Line 4 Space 3

Line 3 Space 2 Line 2

7. A quarter rest is between line 2 and 4. Trace the quarter

uch line 4.) Trace the half

mrole rest hangs from line 4. (It is in space 3 but does not touch line 3.) Trace the
whole rests. Then draw 3 whole rests.

J W &N



Lesson 7

1. Draw a quarter note on the correct line or space with the correct stem direction

Line 4

wopving prohibited.
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5. Write one letter of the music alphabet on each garbage can starting on C.

—

[

[ —

—

[

—

—

l

J

\

|

L

|

l

J

l

J J

6. How many garbage cans are there?

There are 8 letters “C” to “C”!

Fingerboard Power! The fingers on the C string each have a letter name. As we set
fingers onto the fingerboard, go forward through the music alphabet starting op

7. Write the letter in each house and the finger number in the box.

Did you know?

To step up from 4 finger on

the cello you must lift your finger:

and play

(looking a

the next o






How to Draw a Treble Clef or “G-Clef”

¥ start
2. Draw each step in the empty staff.
Step 1: First draw a VERY TALL J.
end—»
9F start
Step 2: Then draw a Capital D from b
the top of the ] to touch line 4. \\end

Step 3: Then draw a BIG C, from li
4 to touch the “tall J” at li

Step

Th®h add a little C around —
line 2. — I e

end

3. Draw a treble clef on each statf below.




Lesson 9

How to Draw an Alto Clef or “C-Clef”

o Start
1. Draw each step in the empty staff.
Step 1: Draw a thick line from line 5
to line 1.
4— end

Step 2: Draw a thin line on the right
side of the thick line.

g prohibited

Step 3: Draw a Backwards C, s
line 5, ending in space 3.
little space

OpVir

3. Draw an alto clef on each staff






Lesson 10
1. Write one letter of the music alphabet in each house starting with A.

OO0

Each letter of the music alphabet also has a staff house.

wopving prohibited.

Notice that the notes and letters both i > T'he music
alphabet letters move f space to the
very next line.

sehair Music, Photg
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3. It’s a neighborhood house painting party! Follow the color guide and
make each house on the fingerboard the correct color!

Color Guide
A —Blue
B - Yellow
C - Light Pink
C# - Pink
D - Orange
E - Red A
F# 4 Purple
Green







iipx8 Discover the Composers
sxay; Fill in the letter name to learn about the life of a great composer while you listen

© o o © o

lor n e e trice Pri e was orn in Arkansas

9: P ©

in 1887. She is the irst

frican-

oser. Her music w S

O

n_ or _ otten. In 2009 ozens of her

o
PN O

pieces w__ re IS  overel









Save the Vegetables!

These vegetables will get chopped up and eaten for dinner unless you help them get
through the maze to the refrigerator! They may only pass through A string notes. If
they pass through a D string note, Chef Sautillé [so-tee-aye] will chop them up!

wopving prohibited.
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D ey .
Zar%s Discover the Composers
Rt
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g1 1-.,-1_’.1-.-‘,
LAY

3' (o) O
O o O S AP
Fr n_ ois osse  w_ s from el ium.He

f O O O

- reedto ethe odu tor!

O O

0sse wrote 30 symphonies, some oper s, and

























5. Color the C string barn yellow. Then color all the sheep with C string notes yellow.
6. Color the G string barn green. Then color all the sheep with G string notes green.
7. Color the D string barn red. Then color all the sheep with D string notes red.

8. Color the A string barn blue. Then color all the sheep with A string notes blue.

























? Wait a minute! To step down from open
A doesn’t follow the rule! To step down from
open A, we must set 3" finger onto the D string.
This is true to step down from all open strings.

3. Draw a circle on each fingerboard that steps down
from the open string.

Half Rest Whole Rest

gpace with the correct stem.

ne Space 3 Line 3 Space 2

e correct term for each group.



ypying prohibited.

Lesson 18
1. Draw a circle stepping up on the fingerboard. Then fill in the blanks.

Letter: C — step up — land on
Finger: 0 - step up - play finger .

Letter: D — step up — land op

G ©

er: F — step up - land on

Finger: — step up — play finger :

Letter: G — step up — land on

Finger: — step up — play finger




Letter: B — step up —land on
Finger: __ —step up —play finger .

Letter: C — step up - land on
Finger: — step up - play finger .

There are 2 kinds of steps, half steps and whole steps.

Half Step Whole Step
A half step is when A whole step is 2
your fingers are half steps togethsg
closer together. It is So there thgdis a
the closest two space befiizen
notes can be. your fin &

2. On the fingerboard below {3
yellow that J a half step ajgar®

3. Look at the fingerboard on the
left, circle the finger numbers

that are a whole step apart.
()




Lesson 19
Stepping on the staff

Notes can step up and down on the staff. When a note steps up on the staff, it moves
from a space to the very next line, or from a line to the very next space.

Step Up
line note to space note to line note

Step Down
space note to line note to space note

line 3 — step up — space 3
space 3 — step up — line 4

ng prohibited.

¥

1. Draw a whole note that steps UP f

2. Draw a whole note that steps DOWN from the given note.

O o
e S
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Lesson 20

1. Here are the parts of the cello and the bow. Point to each one and say its name.

u'm.-
EN

scroll Of

"'I.II
'|=.

neck ‘
|

pegs
peg box
nut

A string

D string

fine tuners

tip

9

T %

thee-er].

'-.'-.'|'i'_ tenn Te

instruments as earlv as 800 A

Did you know? \
¢ U The cello is made from different kinds of wood. The top of

the cello is commonly cut from spruce. The back, ribs, sides, and

~\. 7“neck are cut out of maple. The fingerboard, tailpiece, and pegs are
usually made from ebony. Ebony wood is naturally black and is strong and light.
Sometimes cello makers use boxwood for the tailpiece and pegs. A person who
makes stringed instruments or repairs stringed instruments is called a luthier [loo-

Stringed instruments are very old instrument




2. Write the part of the cello in the correct box.

Scroll Neck A String

Fingerboard
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Lesson 21

The staff lines are divided with bar lines that create measures. Bar lines are drawn from
line 5 down to line 1. Bar lines help our eyes track the notes. A bar line is drawn at the
beginning of the staff. At the end of the music, you will see a double bar line. A double
bar line is one thin line, and one thick line.

Repeat Sign

A time signature is two numbers stacked on top of each other. A time signature is
written at the beginning of a piece. It is printed on the right side next to the clef. The top
number is between lines 3 and 5, and the bottom number is between lines 1 and 3.

. The top number tells us how manyv beats are in eacl
8 - -
['he bottom number tells us what




3. Write the correct top number of each time signature in the box.

N

—0—0—0—0—

%

1——'—'—

o

your

ne outside of the staff. A bar line can
n't forget the double bar line at the end!

4._Add the miss r lines. DJgot
nosgxtend bepw 1 or pasigine 5.
o
@

S

-

5. Dra®a line from the dog to the water bowl that matches the number of beats.

e

@)

N w

"

#

e




The number of beats in each measure should add up to the top number of the time
signature. We count the number of beats in each measure.

6. Write the number of beats for the note in each heart. Write the counts for each measure
on the lines. The first measure is done for you.

o —o1— 5

e QOO O Q

ving prohibited
S
o
-
@
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Counts: S







Lesson 22

1. Draw a bass clef on each staff and the correct G string note.

Open G A B
Quarter Note Half Note Dotted Half Note

2. Draw a bass clef on each staff and the correct D string not

G
e note Quarter Note
orrect C string note.
Open C D E 3
Whole Note Quarter Note Dotted Half Note Half Note

4. Draw a bass clef on each staff and the correct A string note.




Compose a tune using the notes on the D string following the steps.

1. Clap and count the rhythm.

2. Clap and say the words.

3. The first and last notes are given to you. We will start and end on D.
Choose only from the D string. Write one letter in each circle.

4. Listen to your teacher plays your new song.

5. You try playing your new song.

Hey Diddle Diddle

and the fid - dle, the

OYO0C






Lesson 23

1. Draw a stem on each note head to make quarter notes.

—9:0 ® = -

2. Draw a stem on each note head below to make half notes.

. ®)

®)

o
- —

4

Q

3. Draw a stem and add a dot to each notediead ed half notes!

o

ke d

\
A Y@

A D C# F# I
Half Note Quarter Note Whole Note Dotted Half Not

— &) |




5. Write the number of beats in the hearts. Write the counts for each measure on the lines.

9=29 oga _ol










Lesson 25

A scale is made up of 8 notes. It follows a pattern of whole steps (Whole or W) and half
steps (Half or H). The major scale is built using this pattern:

Begin Whole Whole Half Whole Whole Whole Half
(W) (W) (H) (W) (W) (W) (H)

1. Write the first letter of the whole and half step pattern below.

Begin

Choose a silly sentence to help you remember the order:
*  We Worked Hard When We Worked Hard.

«  Willy Wonka Had Wee Willi Winky Honk.

*  Wally Won't Help When Whitney Wo

From 3 finger
to Open A is a
whole step!

&

}( _

up a Whole Step F#
/
-

\ up a Half Step
' 1 o ‘/up a Whole Step
’/
Remember, a half step UP a Whole StE‘P
is when your fingers
i‘ are close together, ‘//Ll]_“ﬂ a Whole Step
4 ',
up a Half Step

3. Usins e letters 1 e erav box, write the notes f
3 Lmnt_ﬁ'th*]*tt*r in the gray box ite the notf
using whole notes. (Remember










Each piece you play is based on a scale. A composer chooses notes from the scale to
write a composition. Often, a composer will start or end a piece on the keynote/tonic.

6. Compose a piece. Begin and end your composition on the tonic. Choose only notes
that are in the G Major scale to write in the circles.

OOO00 O
1777

O O

Title:

G Major Scale

copying prohibited.
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er to play it for you.

VEREVERVIVEV,

Counts:
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Lesson 27
1. Write the letter name of each note in the blank.

of beats irgeac



2. Draw an X through the incorrect scale patterns and circle the correct patterns.

Begin W W H W W W H BeginW W H W H W H

Begin W W H W W W H BeginW HW W W W H

Begin W HW H W W H

3. Color the houses that are used in each scale. The keynote (first note yo
under each fingerboard.

G Scale D Scale
Keynote/Tonic: 'L'in*n G '







Lesson 28

When we walk up stairs, sometimes it is fun to take a giant step and skip a step. We can
skip up in the music alphabet too. Start on one letter skip a letter, land on the next letter.
We can skip up or down through the music alphabet. To skip down, skip

backwards through the music alphabet. A

wopving prohibited.
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SKipping Up

C E (skip ) land on

) land on F (skip ) land on
C (skip ) land on G (skip ) land on
D (skip ) land on A (skip ) land on

Skipping Down

A(skip____ )land on







1."'.1 "

pying prohibit

ehair Music. Photoco

Discover the Composers B3 T
Fill in the letter name to learn about the life of a great composer while you listen i
to Vivaldi’s Concerto No. 2 in G Minor, Op. 8, III. Presto, RV 315. TR

9: O O

O

©O
Antonio Viv__ | i was born in Venice. Vivaldi had r

for girls. He wrote

O

O

rtos. Hismost ~~ mous concertos

O
O




Lesson 29

Skip Up

Skip Down

To skip up on the
fingerboard, skip
one finger (one
letter). Remember,
you might have to
skip the next open
string to the right
(from play
position).

To skip down on

on the fingerboard,

lift 2 fingers up.
Remember, you
might have to set
fingers on the next
string to the left
(from play
position).

1. Draw a circle on the fingerboard showing a skip up.

o

cle d@ the fingerboard showing a skip down.

E XX




Skipping on the staff

Notes can skip up and down on the staff. When a note skips up on the staff, it moves
from a line to the very next line (and skips the space) or it moves from a space to the
very next space (and skips the line).

skip up skip down
line - skip the space - line space — skip the line — space
O
o o

line 3 - skip the space — line 4 space 3 kip the line -

3. Draw a whole note that skips UP frf the gi

wopving prohibited.

hair Music, Phok

AN —

| ©
-
= =

©

4. Draw a whole note that skips DOWN from the given note.

O S

O










Lesson 30

1. Draw whole notes on the staff that match the fingerboard houses. Then write the
letters on the line. (Starting with the house on the C or G string, each fingerboard
spells a word.)

Look at the ex v. Wrij e letter in the blank that matches the term.
Bar Line Repeat Sign Dynamic

o I ]d“: RL"“}t o E:JI_L"}_'] Lj!\| |-:| {..:-L”*'-" i



3. On the blank write the word that is on each screen.

4 le 1fthe ep, skip, & repea¥

—

—~ = "\,\. = : _9:— L'_
Ve " HE N a ——
| @
_-_ —
s .
Step Step Step Step Step
Skip Skip Skip Skip Cli

Repeat Repeat

.|

. Draw a quarter note thal













3. Write the tempo that matches the definition. (Adagio, Allegro, Andante, Largo, Presto)

Fast, happy with energy Very Fast
Very Slow Slow
Walking Speed

4. Draw the note on the staff that matches the fingerboard house. Write the lettganame
on the blank.

Letter:

5. Draw a whole note following the directions under each staft.

o






Lesson 33
1. Write the half step and whole step major scale pattern on the lines below.

Begin

2. How many players are in a string quartet?
3. How many beats does a dotted half note receive?
4. How many lines does a staff have?

5. How many spaces does a staff have?

6. Draw the clefs.

Treble Clef Alto Klef

wopving prohibited.
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7. Match the t . (Adagio, Allegro, Andante, Largo, Presto)

Fast, with energy

Walking speed

8. Find the tempo markings in the word search.

D P G L E R G O W F
X R D A N D A N T E
G E X R D D






Glossary

Adagio - [tempo mark] slow. (p. 88, 89, 91)

Allegro - [tempo mark] fast, happy with energy. (p. 88, 89, 90, 91, 101)

Alto Clef - violas read music using this clef; sometimes called the “C-clef” because the clef points to
C line on the staff. (p. 23, 25, 91)

Andante - [tempo mark] walking speed. (p. 88, 89, 90, 91, 101)

Bar line — a vertical line dividing the staff into measures. (p. 59)

Bass Clef — cellos read music using this clef; sometimes called the “F-clef” because the
“F” line on the staff. (p. 23, 25, 91)

Chamber Music - a small group of people play together. (p.9)

Crescendo - [dynamic sign] grow gradually louder. (p. 17, 38, 67)

Detaché — [bow stroke] separate bows. (p. 86)

Diminuendo - [dynamic sign] grow gradually softer.

Duet - two people playing together. (p. 9, 52)

Dotted Half Note - gets 3 beats in 4/4 time

Double Bar Line - a thin line followed by 2

Down Bow — moving the bg

Eighth Note — two eighth nof{#

Forte — [dynagic sign] Italian ¥

Frequency -

L5 Horsehair Music. Photocopying prohibited.

#=mall line that extends the staff; it can be above or below the 5 staff lines. (p. 29)
ooth and connected; marked with a slur. (p. 86)
Luthier — a person who makes or repairs stringed instruments. (p. 57)
Measure - the section on the staff between bar lines. (p. 59)
Mezzo Forte — [dynamic sign] medium loud; softer than forte, but louder than mezzo piano. (p. 17, 67)
Mezzo Piano - [dynamic sign] medium soft; louder than piano, but softer than mezzo forte. (p. 17, 67)
Music Alphabet - first seven letters of the English alphabet. (p. 7, 21, 22, 27, 51, 77)
Note Head - the round part of the note. (p. 12, 15)
Open String - playing a string with no fingers on the fingerboard. (]
Piano - |L’._*. namic sign| Italian word meaning so
Presto — [tempo marking]
Quarter N



Rhythm - how long or short we hold a pitch. (p. 12)
Scale - 8 consecutive notes in a whole step and half step pattern. (p. 70, 75)
Skip - skip a finger on the fingerboard; skip a letter in the music alphabet; skip a line or a space
on the staff; A skip on the staff is line note to line note or space note to space note. (p. 77, 80, 81, 83)
Slur — a curved line that starts and ends just above or below the notehead; means to play legato
and all notes on 1 bow stroke. (p. 86)
Staccato — play short or detached; marked with a dot above or below the note head. (p. 87)
Staff - 5 lines and 4 spaces. (p. 15)
Step — the letter before or after a letter in the music alphabet; the line or space above or below a
note on the staff; the finger number before or after a finger on the fingerboard. (p. 51, 53, 54, 55, 83)
String Quartet — four people playing together; most often 2 violins, 1 viola and 1 cello. (p. 9)
Tempo - speed; how fast or slow music is played. (p. 88)
Time Signature - found at the beginning of a piece; top number tells the number of

the quarter note gets one beat. (p. 59)
Tonic - first note of a scale; sometimes also called the keynote. (p. 73)
Treble Clef — violins read music using this clef; sometimes
to G line on the staff. (p. 23, 24)
Trio - three people playing together. (p. 9)
Up Bow — moving the bow from the tip towar
Whole Note - gets 4 beats in 4/44
Whole Rest - rest for 4 beats
Whole Step - 2 half steps togethe

erboard. (p. 54)

Composer Index

Mendelssohn, Felix — 90, 101

Mozart, Wolfgang Amadeus - 11, 18, 90, 97, 101
Price, Florence — 30

Rossini, Gipachino - 62

Saint-Saéns, Camille - 90, 101

Dvorak, Antonin - 101 Tchaikovsky, Peter Ilyich - 65, 101

Giazotto, Remo - 62 Telemann, George Philip - 101

Gossec, Francois — 36 Vivaldi, Antonio

Handel, George Fredric — 90, 101

H.:_\L|||. Franz Joseph 7

Marcell



Extra Note Drill
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Open D |
or 3t finger on G 2nd finger on G
4™ finger on G
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Slur

Legato —
smooth and
connected

D 2025 Horsehair Musie. The Magic of Music Theory Book 1

Staccato

Short, detached
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2 eighth notes

Share 1 beat
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Whole Step

Half Step
2 half steps together. 1
bt S e The smallest distance First Note

Space between between two notes. of the Scale

fingers. _
Fingers close

together
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